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“One has but to sound the right keys at the right time and in the right way, and the instrument will produce the music’’.—Bach 


PREFAGE 


In the days of John Sebastian Bach, the Clavier, or pianoforte of the times, was capable of producing 
only a thin tone of short duration, while its keys were very small and offered slight resistance ss the hands. 
Hence Bach stated that the clavier could be played by ‘‘either finger- strokes or finger-pressure”, Until re- 
cently, the organ could be played only by pressure, and in Bach’s time, the full organ demanded the combined 
energies of arm and hand to enable the fingers to exert the amount of pressure required in playing. Bach 
was the greatest organist of all times, and the legato technic required by his immortal 48 Preludes and Fugues 
entitled ‘‘The Well-Tempered Clavier” proves that he played the Clavier with the pressure-technic now being 
formulated by individual theorists as the natural method of pianoforte playing. i 


Clavier players, who were not organists, seem to have followed the simple finger-stroke method down 
to the time of Mozart and Czerny. Czerny used only the light-actioned Vienna piano. 


Beethoven, who was first a skilled organist and subsequently a great pianoforte virtuoso at the time he 
began to attract attention as composer, seems to have been the first to avail himself of the capacities of the 
then newly introduced pianoforte when handled like an organ, i.e. with legato pressure technic. On this 
point the historical data are conclusive. 


Beethoven to Schindler: ‘‘Czerny has no legato”. 
Beethoven to Czerny: ‘‘Mozart’s execution was delicate, but choppy, without legato”. 


Czerny: In the swiftness of his (‘‘Beethoven’s”) scales, double trills, leaps, etc., no one, not even 
Hummel, equalled Beethoven. ‘‘The first admirable master of the legato was hesthoven who handled the 
piano like an organ”’. ‘ 


Beethoven to Schindler: ‘‘I was taught that in playing the organ and piano the motions of the body 
and hands should be quiet and moderate”. 


Ries: ‘‘Among pianists Beethoven praises only one as an excellent player—John Cramer”. 


Cramer: ‘‘Beethoven was certainly one of the greatest and most admirable pianists I ever heard, 
both as regards expression and dexterity”. 


C. L. Junker: ‘‘Beethoven is, aside from his dexterity, more eloquent, imposing, expressive, and 
touches the heart more than other pianists. Indeed, his playing differs so greatly from the usual method of 
handling the piano, that it seems as if he had struck out an entirely new path for himself, to reach the goal of 
perfection to which he has attained”. 


Franz Liszt early gained distinction, under Czerny’s instruction in the finger- -lifting method of playing. 
Later, illuminated and inspired by Paganini’s unprecedented violin-technic, Liszt transcribed for the piano 
the violin-etudes of Paganini, and retired from public life for a while in order further to develop his own 
piano-technic in accordance with the method of finger-action, involving touch, pressure and contraction, sup- 
ported and directed by hand, forearm, upper.arm, shoulder, and back-muscles, revealed in the violin-technic 
of Paganini. “Thus Liszt created his own ‘Transcendental Etudes” and eclipsed all rivals by the enlarged 


technical resources at his command. ak 


~onet 


Liszt’s greatest successors were Carl Tausig, whom Raphael Joseffy termed ‘‘a born aristocrat, prin- 
cely in personai bearing and princely at the piano”; and Anton Rubinstein. Rubinstein represented the 
‘theaven-storming” impetuous Liszt of 1835; Tausig, who up to his 19th year astonished all, including his 
master Liszt, on the same lines of all daring and all achieving demonstrative impetuosity, and then under 
Liszt’s guidance transformed himself into a model of classie repose in the interpretation of pianoforte music 
of all styles, thenceforth represented the later Liszt, Beethoven-like in the quiet and moderation of movement 
of body and hands; while at once amazing in technic and unerring in insight and interpretation. 


THE LIBRARY - 
BRIGHAM YOUNG UNIVERSITY. 
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The exercises in the present work may be practiced with benefit by the followers of the Czerny, Deppe, 
Leschetitzky and other noted methods; for the problems here offered are such as must be solved by one 
method or another, but it is believed that a mastery of ‘‘The Virtuoso Handling of the Pianoforte”, will 
lead the student to handle the piano as did Bach, Beethoven, Chopin, Liszt, Rubinstein and Tausig. 


The old ‘‘method” began with finger training and ended with wrist exercises. The pupil was taught 
hand and arm positions and what the fingers must do, but only what hand and and arm must not do. 


The modern method begins with the weight of hand and arm resting at ease on the keys, these being 


- depressed by that weight to their full depth. It then proceeds to raise the palm of the hand and have the 


weight supported solely by the fingers, which assume a curved position with all joints bent outward, thus for- 
ming a high arched, instead of a level hand with sunken knuckles. The power of part or all of the muscles, 
from the palm of the hand to the shoulder, is then. used to direct and control the action of the fingers. To- 
gether with work at the pianoforte, students who aim at high attainments should develop the muscles of the 
upper arm by special work with dumb bells, indian clubs, ete. Daily rowing a boat in summer time, will en- 
able the upper arm muscles to put surprising ease, velocity, delicacy and power into the fingers in playing. 


Teachers who desire to prepare children for the modern handling of the piano from the beginning, are 
referred to the Synthetic Method for the pianoforte, arranged and developed by Miss Kate S. Chittenden and 
to Miss Chittenden’s ‘‘Synthetic Catechism”, and ‘‘Manuscript Music Book”, together with separate technical 
exercises, all published by Silver, Burdett and Company, Boston and New York. The Synthetic Method was 
published in 1892. Seventeen years later, in 1909, R. H. Breithaupt published in Germany his practical work; 
‘“‘Natural Technic; The Method of Weight Touch”. In the samé year (1909) Ethelbert W. Gravill brought 
out in America ‘‘The Mechanics of Piano Technic’. A careful study of these works is recommended to 
teachers and advanced students. 

ALBERT ROSS PARSONS, 


FEBRUARY, I917 STEINWAY Hatt, New York 


7. 

NOTE:—It may be permitted the undersigned to express here his obligations to two of his personal instruc- 
tors; Carl Tausig, the ‘‘bronze-fingered”, ‘infallible’, ‘‘Briareus of the Keyboard”, Liszt’s greatest pupil; and 
Dr. Theodore Kullak, an exquisite Beethoven and Chopin player. Dr. Kullak was a pupil of Czerny, and used 
the light Vienna pianos to the end of his long career; but it was he who first called the attention of the writer 
to Antoine de Kontski’s method of playing the piano, with high arched hand, and the whole-finger ‘‘caress- 
ing” touch in melody playing. This hand-position gives the ‘‘feeling of inner power in the palm of the hand” 
which Bach described as the proper source of all finger action. De Kontski learned these things from Peet- 
hoven. It is now recognized that a fallen arch in the foot strains the muscles in walking; but many teachers 
and players are yet unaware that a sunken arch in the hand, results in muscular cramps, such as have ruined 
the forearm of many pianoforte students who, following the old method, have tried to master the modern 
heavy pianoforte action by persistent finger lifting and hammering. The modern instrument is not to be 
fingered, but instead, to be handled. This however, is but the beginning “of modern technic. Instead of 
ignoring everything but fingers and wrists, the muscular energies of hand, arm, and shoulder, contracted or 
relaxed (but never ‘‘devitalized”’, a word hated by Liszt) must be utilized for co-ordinate action. 
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? 


gh knuckles 


Hi, 


simile 


1 


*) R&R. H. two octaves higher 


Copyright 1917 by Albert Ross Parsons 


ee A Ho a = 2 
mr"ah 
37”), a ES ES ae 


Lee te ee 


BS ee eee ss 


® EE 6 SSS _65) _4SS Se) ES _. a ae Tee 
0S). = Ge SS ET EO ee 


I 
i 
l 
4 
I 
a 
ae 
5 
¢ 


!) 


etl 
ined 
a 
as a 
16] 
s 3 
ne (=) 
wa o 
i S 
8 = 
S, 3 
mM 
a RQ a 
3 ol 
WD on 
_—_ 
3 ae] 
Se =) 
‘ oe} 
RS ae 
; 4 
* 3 
x) 
* 


Play the octaves with a free triceps-muscle swing of arm and non-legato hand pressure, 


the hand being kept near the key board. The other hand, legato. 
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x) In playing octaves press the feet against the floor. 
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Press from high knuckles. 
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Rolling hand motion, 


Sa» Play the trill - notes withanatural chewing pressure. 


14 6 not lift the fingers, but “roll? them into the keys with a slight contraction of finger on the keys 
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lower L.H. over R.H.; descending, R 


play 


Ascending, 


“ce 


*) “Toss” the hand at the Sirst slurred note and “wipe off” the second one. 


17 


sm=ratr 2B p- G—sg > i Pe) Sues as Bera ) amen « Pp eS cpp 
OA 1 we oA Bat WA Be a 2° Oo 1S 4a ba yt ye em fs | f 
mal fom 4 ane 7 ee aa a eam a wn So cl ln el | 

CS A ee © Be ee Aa a ee ee A 


Z Bo aac es A SP soe 3 ei is 3] 
Le Ea er? . OF ASS Et eS a a Sat, no cae a a | 
GOW 27 SS5) Be GL 1 ee 1S SS Si SA) A Re a 


7 a 2 an ore 3a ef ret a ot Bead 2 era a 
aaa mi te oF aes YS Sp 2 ea ey se we eS ee ee Aw ae 

Fae a ea ee ee Cap ee aay et 

1D a END LS eS 7S (SR) (en I | (RR) Sd EA “SAD De ey A PB 


nA SS - 
| fe J ean yo — SS 
+ am a aca aaa 


c 
hs 
a 
, 
c 
ml 
Al 
“al 
: 
J 
al 
"i 
c 
‘ 
al 
“i 
E 
hs 
i 
| 


Sh ABSA SE RS oi ae 
la gl le Fin al 
Ga el a | 


_ RMS 6. GS 4) LS a Se ee 0 es ee 


a7" b..24e.4/US..8 


al 
! 
é 
I 
i 
I 
é 
H 
é 
at 
i 
4 
f 
: 
c 
1 
i 
E 


| TEE EEA SS Sy ME at 


ae 


c 
hd 
i 
I 


A-O 2 wa 


Atay 


ate’ Barf. eee rao 


aa 


Tey:| [Of el le i gl Cele, OG 


? 


V2 lowe 


“8 


152 7 One 


25 


Qnvnnnnnnn nnn nnn e ncn crn center enn nennnnnnnn nnn cceteneanannenncannneneneesanernanes 


1 
1 
1 
' 
' 
' 
1 
t 
1 
' 
1 
1 
1 
' 
1 
1 
' 
1 
1 
' 
' 
‘ 
' 
' 
‘ 
1 
1 
1 
1 
1 
' 
' 
1 
' 
' 
i 
' 
1 
1 
1 
' 
H 
1 
1 
' 
‘ 
‘ 
t 
1 
1 
' 
' 
' 
' 
1 
' 
' 
' 


&- 


‘ 
‘ 
‘ 
‘ 
‘ 
‘ 
‘ 
‘ 
' 
' 
: 
‘ 
‘ 
‘ 
' 
1 
: 
. 
' 
' 
' 
' 

‘ 
1 
1 
‘ 
‘ 
‘ 
t 
' 
1 
' 
' 
+ 
' 
' 
' 
1 
' 
1 
‘ 
‘ 
’ 
' 
' 
' 
' 
' 
' 
1 
1 
1 
' 
' 
1 
' 
+ 
H 
: 
' 
' 


Gpnnnnvnnnnnnnnnnn nen enn ce reeee nnn erce ee eneeeneneneenenenentanencaneneneenenateannenenanansncnescsannnnansrataaaenanannemanetaresencisacremananecreenaneeeees 


& 


one 8VE@ lower) 


164 


a7 


Phe 


R(L one 8% lower) 


rounded fingers, slightly contracting on each key 


Rollin§ hand pressure, 


(Zone 8v@ lower) 


5 
t 
3 


| alternately 


23 
2s 
: as 
iy wis 
wi Ni Re 
i og 
i 
a 
LS oa 
am ” 
LS ; s 
na = S 
iy S a 
LS Bs ay 
if Si 
ni & SQ 
a 
S =o 
' rr) 
a, 7 
8 Se 
s % 
« kS) 
cd] = 
.*) 
: E 
. = 
H S ; 
ill bo R44 
il = Neo 
i 3 S 
NS Qa 
fe . ca 
@ ~” S 
il Now S a 
l nwo ¢ Ss 
GLa Ay, = 
| a ® 
3 = 


19 


| 
| 
| 


p * wa f SE eS 


r) 


lowe 


— 

EE 

3 
one SUVA 


6 
Hut es ay Shatter |. SS SS Se A a ee ee 
—_l == = Ga 


{tse — fest} — Seeeniomes ——! - 


Pf eS Dee Res Bees Bs 
ra 


hy — —— — — ia | - 4 ee pe a ee eae 

th 2a fo ees SS Sa a I ee 

} aot | ©. |__| _ 
ee ee Sees TSI 


31 


i 
T ul 
Ht rra | 
il 1] 
aw og 
0 eet | 
i | 
aptamer 
A Sor 
A ott 
ad || | 
ie 
HT gu 
mm SU 
1 3] 
Ht SH 
rT ill 
Hl 
ae welll 
"i Hl 
if all 
il. «dill. 

RS 
ll 
hig 


k 


24° R Two §va higher) 


Daas A Le ee 
: w—’’ee CE Cee Dae Se 


(ae | 
oe SS a se es ee oo ere ee ee 


Ow ee eS See ee ee Ee ee SE See 2 eS -e e  eee 
BE ee ab —t bs EES PS aa pecs a 
i= —E eee a Ra” — 


eee — | 
—__— a JED Ta == — 
fe 1 OL a 
= y Be SS 6 a Ee ee ee 
4 ey 2 aes 


ea 
eel Oe a 
ee 532s) amie eee ween 
em. 77>: Ge a ee SS 


33 


wo 
or) 


a Fingering same for both hands 


I ll a Ei wee ee et _e ee 2 ee a = 
te —emet_| gg gd gf =e =— = S 
aan H rt! =— — 


| es See $__ 
Sa 3 Z i? aa 
Y= =—- 
a, a” a2 4 = —_ pe 
| ~*@a- 2a 


—— 
 — 


Sem pe ea 

ah Ee ee eee ie Ie See 4A Sa SS eS Se 

ae [| @t ea @ tt RR ees joes ff — 
Sy aa Swe) Ae pS ee Se ee) 
}__}—_|_| temic —Sumstemmmeniomeed Of 


Baa Saas — 
2 Re So Sa awe oe 
os pre, retetoes tT Ss 


35 


‘aa ee (a ere 8 2 SS 
: = ANT Bee eee ee 
—————————— 


[Fr @ 4 a Ee ees 
ee | | | gg JT 


—_———_—— ee 

a a 

Glee PB ere i Se 3 ee ee S| | 

4 te SS. Ti | RMA 17 1 Ht PS ee ee ee ee ee ee Geianseannidslienanaicinaenat ‘4 

pe ee \O on es Ot 2 eG Esme res OBS] Sj % aa 
‘=. } a | IVa avy a 


i bat ET SF EE Eee 
ae eT Se Se ee 


ms Be OP 3 ee ee ee ee ee ee 0 ee eee ee eee 
ja” Jay pa | ences oe) —_ eee ——|-| 


~~ ue - | sarees merc vowmmwwmer— pete ff 


2 ote ce : 


Zz 


iT 
ry 


5 mar ta sa ie 4 Se ees eee 
iwi uh TY LL Umer a FT | ees ie | on cee | poten 22 | | ©] 
GS l., Ee) ee CW a ee a pms —— ft 
QE Soe a ae airs ee ee eae | 
ei SSS 1D ba eee a aya 2 fae ea ne J 7 G27 Ga | 
|e De ee ee eee || O20 | a | apr ml a a eee FP | ll 
Ee 4253 5S 0 ; 


CO Ss — — — = —_ ——_ -—— [oe 6 oe r_@ {|__| _+__+_, I 


| 


j x 
£ 


| . 


{) #« 
AE Gf ta Ja | peacoat” pment ——+ — mpm a Ses ee ee a ee 
At — ott EE ee ee SS ee 
_—__— | ees | ae 
a9 rescomsammea Lae }———*H 
Car. Bee i= Sh ees al - 
+o}: St sas a | | ae te tetee tt ee A 
L$ ———J Le ST! OS AR ES A ek a A 
k Sve Seated no on eon wn sc ef gsm mJ ss a BEC erro 
oD : 


5 Aan ae es nl Ea Ew ee ee ee 
De Sena ie lee fe ek Se ee aoa 
SS ee 

Ce elo aE GSS 


Ce ea a ay es es Le 
a = — — — 56 4A AM Se _Sae Re 
ace — cece 


al-. 
4m WD A oe sy ee 08 ee ee ee eS eS ey SS 
a a ey Be Ie eo ee 5 ee ee ss ee es ee Ss ee —— —_ ——_ SP SS 
8 — — —_ = —— ——__ —_ nn 0 en is as es ee —- - —- —— 


ee 
a SS — — es i a SS _ 
ee meee wor By Fae 


——$——=_—————— 
, SS) eee cee eee 2 es ee cos eee ee = SS aes SE 
Ce eS ae ee ae ee a ec Ss Sc So Soc oo Son Soe Se 


} pf er GS cms os a es ET ee 

SES aS aa Se Ge SES Se Sk SLA GR Cae Neon Hed Ge AST Aaa eI cS = __ 

Ff — — So a a &a|ti4 8 24 & 24 & 24 | & a | | 
2 EE) (EI I 


See, 
——— | et — OEE ST 
a ———— a a ——— eC ee 2 ee ee eee eee. Be eee 
» St SE aa eae! ee a ae Canad SS a CE CG SY KEN md eS Be ea Ga a ee ef __} ___ om 
| gi) ge ge, ee a . oa_._a_.@e | _@ 2° | 


a _ 
Ca la 
Beem aw Ee Ss aS SaSae-eS 
Se ee eS Bee eS = 


SS . eT 
| aE Ore ee es Gee a ee EA Rie Gees oS a Gs SS 
4 @ oe eo oo, ¢, 2, |-, 
if "= @  & \ @ Vv aia ef FT @ VT a VT a | 


*) Practice trilis with hand rolling sideways from note to note. 


Pots __ aT 
lo ts wsaetasewtawtas ts | fe 
E26 A ae ee a eo US Sy nea ae ay 
a GS ee ee ee ed ee ee 


ES a Bw Me ee ee wee Ba a 
p42 pf 4 8 8 
pea 


——— | a —— — —_ Bt 
Lo] DRS ES Ln Se a ee ee Oe ee Be ee 1 ee a eee ee ee ee ee 
GE Ee eh See Sw Ss BS Ae ee ee ee et 
_ > _a_~- =. | > @& ~ @& + & Y's Sd lee ee | 


; y  - @ YY @raer @g@aeaserareyYei?’ @ OS 


| 


| 
| 
; 
| 
| 
| 
| 
| 
| 
| 
| 
| 


——— a ee 


| ag & * ss 


a DS Se a 


j 
| 
| 
| 
: 
i 
Mill 
| 
| 
| 
| 
| 
| 


| gg | gf | a © @ 


“ae 


bo wy bb —— Oy ay — ey aE | Oe eee ee 

fe we iiie i 2 af SLT my Paar wo: A De eee eae oe 

TONS EE | TE SR Ss ae rr. B44 SES Pee. 5.4) Nee 1A. ee eee) 
CE eS Y 1 A ee en es ee | ee | Le BULBS EA hE SS 


ae == ae | - * @ 2 
e- OP 1) a  a f‘¥a@Gi rea - « f 
y | ae | ise 


| oe | 2 i 
ps LAG FU 2. Bee 
os 1 a) a 2 S| pe 

aoe —! == 2 


Ly, 4 5 42 y 4 5 a 


2 
pe OT CCU CU) Uo Ue. Aa te! YF Ue! 
2S SS Se) A Sa pn 
’ LE, A) —— —— LS CS CS CN | (RS —e) 


or 4 oe Fs 4 5 42 
30a R.H. Same in octaves. 


fan BS EEE SSE Ew Sees ‘ 
25 OR ee ey ey ee a Y 


2 
304 *) Accent by 2s and 3s alternately: J } ] and e 


—— 1 


| | oe ws. a 
= 2 ee ee __ eee ———! 


RUG ~ nnn nnn nn nnn nnn enn anne nnn enn n enn n sens en nnn enn e nese neecenneeens 


2S 2 OE ee eee OOS 


JL RSS we DS ea Sa eS 
b 
; 


Qa Se ees ey eee 


— 


4 


3 


Sl) 22 ee SaaS VE) oe GS) _ ae el a el ee 2  _.2 1, SE Se ey PE eS ee 
4 “eee Sr J eS ES ee eae SS —___ —_ ans ee es es  —___ —__ 


4 QUG.-------- 


QUG wn nnnnnnnnnn nnn n nnn wane nnn nnn n nn apna nnn enenennnnenneneneneenenennnnaenens 


3 


3 


43 


ower. 
4 
2 


L.H. Octave 1 


828 


3294 4) Accent alternately by 28 and 38; pe re idan dod d aa 


e 
“© 


A 


3342 See note to Hz. 32. 


SS 
S | 
~ 
ron 
~ 
i) 


S- 


LH Two gva lower 


TN 
i 
| 
a 
; ra 


Dh eee a 
hh Rha 


ete te 


Th 


32 


Ex. 


né octave 5 lower. 


| Bp 
[ : 


See note to 


a 


a 


3 


| 
l 
I 
f 
lf 
I 
I 
I 
f 
f 
I 
i 


f) 


A et 


ot tm 


Mi ath 


ih 
; ih 


nat 


— 


§ 


i It 
il 


{) # 
‘Pw ee 


WR Bh 
ve RS 4 


7 oC * h 


=a7. 


no Gy tee ees es 


“i | 


TT Lp 1 ee 
Te et be 
‘i (aes | a le a 
a) ee Nii 
ty all it i om ow W 
lt il Ht] KT A 
A mT I. oa a Ol 
nt | 
| i i ae a 
‘INARA ih a= cll] 
i ‘ ih a ‘ ft aie 
Te ar i A eT 
i f f [’ aq Te 
4h. Al ee: 
wn a zi | hice 
re a a Fat! ae ol 
x He Ne al all [a ul 


i tf LG Hil alll 
=a TL [re ig 


rh i) Ry ng icamcceec cy 

htt i 
aml de) i) 
il iz Lead | atc rite 
a i 
-—————— ao ler st aes 
it | i i vi — 
cw aed al 
Hh : mi ‘ ie i 
We ea “alt 
bec dLeSe CEL OSI Ce 411i a 
oR Ah Nt: 


ley ee Alt 


his 
INT 1 ti] TRE 


titel mn a el IP 
rT i Ow ote 
sit ate oH ante a i 
Z AG All so Wet iB Xe al 


LH. (Two octaves lower ) 


Bley Baie. 


[os ces 
A. mae 


is et ee a a a | Ger er 


| 
i] 
él 


i 
: 
' 
i 
ra 
a 
ad 
; 
rs 


Ee Ba Pee 
me Bee? ue 5 


D 
Le 
DJ 


pT i DD eT 


oa a ee: 


x 


Pr PAW in BC 
Met’ Mist = lahalsl 


53 


<8. 
1 U =a 
a 


33) 2S | ES] Gs eS 


yes _ ie tle As 
UL i - 


Tan 


roll out the middle group. 


, 


Push across the stretches; 


432 


cl 

| H 

1 id 

1 EY 

1 hd 

i | il 

i| il il 

il| il il| 

tH iit ill 

14 | 
ill| il| 


ae 


ah 


YS 


2 7 


a ae ol 


(a Ee eee ee eed eee Se 
a Ss 


e 
a 
om wy a 


a ii ai at 


pO eS es a ee 
YS @ @ 


—— 


hae 2 See Sees ee eee 
—. 


es 


a eS es = ees ee Ss ee ee ee es ee 
— 


Sah 


o 


ee 


== —_ —__ ——_ 


8 


i! 
» 


J Be SS eee eee =e 


oF 


_ ig & "* & zp») 
Dee BS ee 2g Se 
CC 2 ee OS ee eg 


es 
Se 


b_Qeeae” SS pe —— 


GRE | AGS tT AAD B 


: 
i 
i 
& 


i ae re SS 
6 SS SS == Ge 


ingle notes. 


i's 


; R 12 times separately. 
high wrist for ai 


. 
, 


= -——__ i 


LI 12 times 


J 


vist for alt octaves 


8 


ractice/ each bar. 


Low w 


x 


, 


I 


ame BA 


r 
I 
il 
hs 


BSfy" (cea BE” Ed ae 


Diva 


Be}. Cee ene eee 


Jae eS ae" Se ae 


aE SS es US eee eae ee ee ieee ae 


i 2 Nt 


e 
S24. as 
}——_} ae 
= = —— 
Gora) —— 
—— 


ee 


62 


oor, 
‘ 


ro 


ae 


oe 


ae nay 
ee 


> Ae hl 


_— 


Mon | 
ee a" Tle WN: 
gis na Mh: 
il Wee 
‘ il i ‘ 
Ae 
a A 
i ATT (fs 

‘al Ws 
MI | + 

ame | ili \ Oh 
ith 
4 

| 

\f 
uA 


end with high wrist. 


) 
wee ceeeoseeal 


Begin each group with low wrist. 


ae 
d 


bosZ 


« High free wrist; thrust the fingers into the keys like pins into a cushion. 


OX 


Oo 


§ra 


¢ 


FT ee Arad 


MOG race eto 


§va 


BUD 22222 nnn geen nncerceennnen non nnenennneneeeeesceenns 


LW TW 
a. 
we ¢ 
bas’ oh 
a aa at 


PS 


| 
i 
: 


je 
| 


bs 


oO 


TL 
ar 
rit 
al 
“th 
MH) 
“at 
i 
C3 
Y! 
Ml 
i 
SH 
it 
i We 
bt | i IT ler f : 
| | af ou 1 
ars arya etait 
rt Ha ILSIER 
Tal wri 
le il li 
il wi 1) 
ei} iN : 
ut Wh 
IN mn 
i iy th 
\3 Ee, 
i i TT 
aT ~ tI} Uh 
vil ni sill it i 
Ne _ Gh o Neh & 


——— ae eee 
wee 


: | : Ni 
" : : 
7 “il : {hile 
S Bt! 8 lhl 8 
& i! * & il & 

ih 

a ‘ Alia 

HH / 


a Aye 
ari ene Ze 
ny 
| mu 
| ) 

‘ HW 


iKe wa 
ail) 4a 
Se Mis BN | ai ue 
NETS eh eee) Ch tH 


ee a eee ele _HeIN 


i a) pee atte | | 
| uu : 
wii : 
| Wt : 


i 
| t 
I tl 


be ee ee ES SS Pe 


i “tH 
iS 
> We 
|| i 7 S al 
| [ 1h = 
hy ai | 
f | 
HI 2 mn Saeed I 
g : = 
ale > TTT ann 
[ il = ith iii 
: : ow I 
<0] ; 
ai 4! || 2 TS aT 
wT eee | ah 2a ith 
| ~ H $ fi 
l I\ N fh 8 r 
| a < Hi ~ ° 
Vi | co HS i. 
Pe a UP eneace esl SC 
it (de mu We se 17 aa f 
i ate : 4 set . i ' 
Meio BN RR SNe : 


4'T% «) Accent alternately in 38 and 48 (4x Hier) 3x ioe a) 


AS tS Gare ae 
_@@ | @ «2 
BASS Ea 


jf a a 
IS a Ss ae os —— ee ——} reetaiahenent —femntnt t+} + — 
a ee 2... —__ a 6 —__ —_ —_- a el ee ee 
aie 


ia wa en, 2 ee ee A a a eo | nes Ba 
“GE =). eS a Se Ss Gee ee ee ee _ eee aes ee u 
f. — te SS a ee a Raed = O_o 
: : SS +—+--—— 


== 8 — — —- a ym a —— —..._. a 


ng hand. 


volli 


) 


Free elbow 


vibration 


the octaves but shake the keyes by arm 


t strike 


Po no 


49a 


vee ee 


= ee 


4 
ih 


71 


ll 
ms 
id = 


72 


=~ — 


—— — — 


TT etl el 
ap Oh 
ONawi 


ween 
aw. 260 


ee re a 


ush 
d 


b 


a Work the fingers into the keyes by free elbow p 


a 
: on 


r double ones, 


SAS 
Sh for, 
% 


hi. 


) 


4 
2 


514 7 LH plays an Sva below EH. Wrist low for single tones; 
2 


— 

~ 

& 

SS 

: \ 

iS) Re \ 

‘ 5 

= 8b 

S = 

& s 

Ce so 

3 & 

‘& & 

< ae 
< 

& g 

S bo8 

s S= |e 
=e 

< SS 

oo 4. 

eS SS 
Bs See 

tS - KR, 

— 8S x 

Son SSS 

| Dj 


52 
53 


74 


)D sanncnnnneneccones 


S 


§* 


UC cwnacncccccncscsencenn 


8 


1a 


§t 


Ue neccenaneuesncesucen 


8 


75 


54a Fingers kept pressing into_the Keys. High wrists, Elbows away from the body in the 


r, and near the body in the last bar of each exereise. 


Jirst ba 


= aa 
tis: 


we) Ei a ES SS a ES eee 


S43 
=a 
en Ee () __. ._ _. eee 
SS aaa 
i ae a ee 
—— 


SS i, 26> => 2a Ll ae _ Se 
_ SG. GS 6 Eee 2 eee Se es a OL eee) 


——,, 


ine Rey Se Reo eS 
Sr __ 3 SS See B22 
a ee eee a 


‘s 


Sa Set Te aes aes ee A A eee 


Ot, Ea aE lee ee Sa ee eee Ee Tt A ee 


U) 


i= ——— 


(uf! Bh 2 es Ee a) a) (es 


= as. 
s,s: & 


w/ 
\ 
| Ti 
yi | ¥ “H 
il, ll Fal B 
. ai | 
i wil 
vie lal ‘= 
AB] | : 
ly Hae 
re] it 
iM ei H 
i‘ AL | 
"ih “Hf | \Whs 
\"l | \ the \l 
WW) 
eu 
1| : 
(| iI 
L | it Li! 
i We i 
Hes) oP | 
tit | i il 
ig nd Me 
| si 
aN — SY ul 


: 
: 
: 


77 


55 L. same notes as R. but one octave lower. 


f Shame 


| aeraera" @& | 
BES in mawas 
ee] SS Ss ae ee 


vera rn | ata i 
Gaal BS Be ess De) 4) 
2S 0 eee 
--a—-— — Be SB _ -—__-a— 


EE ae 
7 Baw Ee Bae ees 
as —— __ 2 ———-——— 


3 
‘ 
| 


Aare enn canner asenmennnnsenensnnannnenecessencenseeecerneccsscencencnsncnss 


© 


binding the e@ 


S 
H SS 
H iS) 
: ~~ 
8 
aS 
» 
N 

& 

~ 


: 


ee ee 


r and release the 


ys togethe 


562 Press down both ke 


| 


cll 


| 18! 

‘ N) au | 
1" 
Nal! 
_ 

Q) N) 
hi 


cs 


Ce el a Fl | lg | 


e rolling hand pressure 


I] 
cfu Ieee 
Ss 
nw 
> Teall e ih 
s WP) ii 
ne | a 
s HH “a 
» I i 
Schl it 
STP a 
< \ ie 
22 A 
S tH] [te 
S Hell [Ae 
= — 
NS ii = a 
3 ILS i 
Stones fet 
S A : 
3 re K 
g | 
tomy) lie 
So TT * 
y \ 
- 
2 


n asin Bx. 57 


Hand actio 


wa y id ae 2 
i i ae: fia) 
ig li 
Py ty ‘Naat 
eg eT 
ee “ad 
; HY az! 8 
(ha , a 
eT i — 
\ S 
| at He | 
ey i | | iy 8 
rath i a 
if 4 Hill tag 
cal writ <8 
| “1 
mail| Ni ann 
elillll| tliat ~ 
i) i 
—™ aa] ay 


a 
eta 


Swing the hands from octave to octave with 


7 
Tis] 
- me 8h § 
we eee 


ee ee 


= = 
- = 
aut aus a Os a es 
= ri s 
= . rf = 
us 
us aay " sue 


ad Nee BN, A 


i : 


al 


58 


Singers arm action asin Ex. 


a High wrists; needle thrusts with firm 


82 60 


Sea 


~ 


os 


Ly 
[VoD ef “eee 8 


dD 
—_ 
eet] 
| a 
Be 
4 
| 

(1D 
Ty | 


14 AS 
a aa = ae 
_——_ = 


rst bar, R H,.and second bur L H, roll the hand from low for fingers 5 to 


v 


3 
=i 


614 In the f 
high for 


Ol. candi, coum caus So 
© cw cenit. rend ceus TOY ectigitiin 
ng EAM Sting EYitiN & aa a ME 
| 2 lela ML PNE nce reite yt 
f! FE Triste pirate 7h [+ sith | 
‘ Ae se ele a 
aay 2 ‘el mn a el sal 
Mi : 2 Thy sly wut 
“rh : Sit SR ATRL pRB 
“ A\ s if “Xe % Wy = Nii (ott || 
: hn WUE. i \ aa 
ua i Ke ee, Wve 
' xe ni | a l : 
4 < A G) nl 
! : alt caullth cont 
. ! % 
ei < jij ety TY Cees ER ) 
a etm Waa Sa Nee pee he 
4 rNS | hs 
Se SRT git at Hadi Aan] 
3 LS : } 
ak Sey alli Hy N aw l 
Hi S q i bell on 
ae sy Oh mh ote 
15 & il il aii HT ronan 
ae mS ee Nine ee. ts / Peel alight 5 
TBP anit, Sia Sa ti Ste ‘i 
‘= deme “ay TNS aS 
a A Sex thttod Calty mull WLU ee | eT 
“Hh \ hi SX WE \Wah H LT | 
2, ret) ill ri ae 
RH og SUSI Si < oP 
P | re se I mi is 4 m= HIN 
fig 2 4 id ¢ 12) M o f 
TN iN © 


85 
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